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How fine it is to get a parcel de-
livered by a courier whose first 
words are "nice tattoos" rather 
than "sign here please". For a brief 

moment in time, all was well in the world. Not 
so fi ne was bad shit going down in Paris but a 
few emails and phone calls later to see if eve-
rybody we collectively knew was as OK as 
possible in the face of such a thing, made that 
a little better too. Not a whole lot, but enough.

I’m not going to bring politics into Skin 
Deep—that would be a disaster, mostly be-
cause what I know about politics you could 
write on your little finger—but there’s no 
denying that in the space beyond your front 
door, the world is changing faster than you 
will ever know and the ties that bind us to-
gether as a particular species of animal 
living on a ball of dirt and saltwater spinning 
around one very singular sun in the Milky 
Way are few and far between.

(Interesting fact: in the Milky Way there’s 
something like 400 billion suns—each of 
them also with planetary like structures that 
orbit them. A fact I like to remind myself of 
every morning so I can keep perspective on 
exaclty how important I am around here.)

Looking from afar at all of us dicking about 
down here watching Netflix, there are still a 
few great things that bind us together and one 
of those—obviously—is art, of which tattoo-
ing is becoming a much larger and important 
part than it has ever been. There are others 
of course—sport, music, literature… but this 
is none of those magazines. The one thing 
they all have in common is a constructive, 
entertaining way to express yourself. All of 
them allow us to vent what our bodies, minds 
or spirits have to say. Blowing the crap out of 
each other is as constructive as two neighbours 
throwing a crisp packet back and forth over a 
hedge because both believe the crisp packet 
shouldn’t be in their garden. Such a thing gets 
expensive and eventually costs lives, but here’s 
the rub: so long as the crisp packet isn’t in your 
garden, you probably don’t really give that 
much of a damn and will be content to follow 
the tribulations of the crisps on television.

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

I have nothing else to add. It’s a simple truth, 
but so far as tattooing is concerned, the guy who 
delivered my package this week carved a mo-
ment out of time on my doorstep, in which two 
people on the ball of dirt found some common 
ground in a culture and all was well. All around 
the world, there are millions of moments like 
this happening every minute of the day. We just 
need a few more to happen all at the same time. 
Maybe all we have to o� er is a contribution to 
our own little corner of dirt by getting good ink 
and loving every moment together. 

It’s more useful than arguing over crisps 
and it looks good too. �

TATTOOING IS A MUCH LARGER AND 
IMPORTANT PART OF ART THAN IT HAS 
EVER BEEN 

THE TIES THAT BIND

SION SMITH • EDITOR
editor@skindeep.co.uk

 skindeepmag

 @skindeep_uk

Hanna Novak
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO 
BE ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, 1 MARCHER COURT, SEALAND ROAD, CHESTER CH1 6BS. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

www.tattoofreeze.com

The International Centre, Telford
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A TRUE TATTOO FAMILY EVENT! A TRUE TATTOO FAMILY EVENT! 

Ticket hotline – 01244 881895 Ext 523  

SUNDAY 31st JANUARY 2016

WHAT’S ON?
OVER 150 
WORLD CLASS 
TATTOO ARTISTS

BMX AND 
SKATEBOARD 
DEMOS

LIVE MUSIC

TRADERS  
& VENDORS

ROLLER  
DERBY RUMBLE

THE NATIONAL  
TATTOO  

PHOTOGRAPHY 
AWARDS

AND SO  
MUCH MORE!

THE UK’S 1STTATTOOCONVENTION OF THE YEAR

TICKETS 
ON SALE 
NOW!

TF 2016 A4 Advert.indd   1 25/07/2015   17:12

LIFETIME GUEST PASS

This is your last chance to win tickets to Tattoo Freeze before Winter truly is upon us. We have another fi ve 
pairs of tickets up for grabs—so if you entered before and haven’t heard from us yet, you can enter again if 
you wish. Simply send a blank email to editor@skindeep.co.uk with the subject line WINTER IS HERE and let’s 
wrap this giveaway up… but wait, there’s more:

WINTER IS STILL HERE!
 WIN

If you picked up our last issue you would have seen 
that we're giving away something pretty special to 
our subscribers...

We're giving you guys the opportunity to get your 
hands on a 'lifetime pass' to your favourite Skin Deep 
show—for life. 

Feeling popular? You will be, so we're also letting 
you bring your best mate along for free too. So grab 
your favourite buddy and get free access to a Skin 
Deep Convention for the rest of your days on earth. 

All you've got to do is be an annual subscriber to 
Skin Deep, or subscribe by the 20th December and 
you'll automatically be put into the draw, so there’s 
still time to get it on.

For more info and the boring T&C's, check out 
www.skindeep.co.uk

you wish. Simply send a blank email to editor@skindeep.co.uk with the subject line WINTER IS HERE and let’s 

All you've got to do is be an annual subscriber to 

NEW STUDIOS
This month, there’s a couple of new 
studios opening around the place. 
Here’s what we know—go say hi!

Gentleman Jim's Tattoo Club 
Unit 9 Blue Bridge Centre   
Newton Aycliff e, County 
Durham DL5 6DS   

Inkversion
23 Railway Road 
Darwen, Lancashire BB3 2RJ  
012547 75204

Gentleman Jim's Tattoo Club 

Inkversion

Photographer Sophie Baker has 
a new calendar available for 2016 
and this year the calendar includes 
13 girls, all nude & tattooed with 
a pin up theme throughout.

This years charity that all funds 
raised will be going to is Shropshire & 
Staff ordshire Blood Bikes - their riders 
collect and deliver emergency NHS 
equipment and take it to the hospitals 
in need, helping to save many lives 
(and a fair whack of cash too. Find out 
more at  shropshireandstaff ordshire
bloodbikes.wordpress.com)

To grab a copy of the calendar 
and for more information, 
check in on Sophie’s site at: 

sophiebakerphoto.wix.com/2015

T H E  A LT E R N AT I V E
C A L E N DA R  G I R LS
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6TH ANNUAL HOHOHO TATTOO SHOW
02–03 January 2016
Midleton Park Hotel, Old Cork Rd
Midleton, Co. Cork, Ireland
facebook.com/midletontattooshow

CONVENTION DE TATOUAGE TOULOUSE
09–10 January 2016
Diagora Espace de Congrès et d’Exposition
Rue Pierre-Gilles de Gennes
31670 Labège, France
toulousetattoo.com

INTERNATIONAL TATTOO 
CONVENTION OF GENEVA
22–24 January 2016
Salle des fêtes, Rue Ancienne 37
1227 Carouge GE, Switzerland
tattoo-geneve.ch

2016 GOLDEN STATE TATTOO EXPO
29–31 January 2016
Pasadena Convention Center
300 E Green St, Pasadena, CA 91101
United States
goldenstatetattooexpo.com

TATTOO FREEZE 2016
31 January 2016
The International Centre Telford
St Quentin Gate, Telford, Shropshire TF3 4JH
tattoofreeze.com

MILANO TATTOO CONVENTION
05–07 February 2016
Hotel Quark, Via Lampedusa, 11/3
20141 Milano, Italy
facebook.com/milanotattooconvention

BUDAPEST TATTOO CONVENTION
13–14 February 2016
Lurdy Ház, Budapest
Könyves Kálmán krt. 12-14
1097 Hungary
budapesttattooconvention.com

MAASTRICHT TATTOO EXPO
27–28 February 2016
MECC Maastricht, Forum 100
6229 GV Maastricht, Netherlands
tattooexpo.eu

MONDIAL DU TATOUAGE
04–06 March 2016
Grande halle de la Villette
211 Avenue Jean Jaurès
75019 Paris
mondialdutatouage.com

THE OTHER SIDE OF THE INK 
FEMALE CONVENTION
05–06 March 2016
Sheraton Roma Hotel & Conference Center
Viale del Pattinaggio, 100,
00144 Roma, Italy
facebook.com/theothersideoftheink

TATTOO INK EXPLOSION 7
11–13 March 2016
Kaiser-Friedrich-Halle
Hohenzollernstraße 15
41061 Moenchengladbach
Germany
tattooinkexplosion.com

6TH ROTTERDAM TATTOO CONVENTION
19–20 March 2016
Ahoy Rotterdam, Ahoyweg 10,
3084 BA Rotterdam
The Netherlands
rotterdam.unitedconventions.com

CONVENT IONS

Paul Booth—a man that needs no introduction 
around here—is about to open Booth Gallery, a 
new gallery located in Manhattan, at 325 W 38th 
St, New York City, NY 10018. 

Booth Gallery and its program of carefully 
selected artists will take over the large ground 
floor space, whereas the Last Rites Gallery will be 
relocated to the second floor mezzanine gallery 
for a more focused program of Contemporary 
Surrealism. Booth Gallery will allow Paul to display 
works by an even broader selection of local and 
international contemporary artists.

Paul has wanted to launch a new gallery 
focused on the exploration of new avenues 
in terms of cultural significance and visual 
communication for years. Booth Gallery's program 
has been conceived to encompass a departure 
from contemporary surrealism for which Paul and 
Last Rites Gallery have been known. Booth's goal 
for his new gallery is to develop a wider audience 
interested in connections between historical 
relevance and experimentation of idea based 

works. The gallery aims to trigger discussions 
focusing around social, psychological and 
philosophical subjects in virtue of a deliberately 
thought-provoking approach to contemporary art. 
We would like to invite you all to become an active 
part of our ongoing dialogue and new perspective 
on these topics.

Booth Gallery's inaugural exhibition, "Second 
Sight", opening on November 14th, will revolve 
around the connection that exists between 
information, perception and interpretation. The 
exhibition will include new works from artists Mike 
Cockrill, Jade Townsend, Ted Lawson, Chad Wys, 
Todd Lim, Johan Barrios, Ekaterina Panikanova, 
Ryan Hewett and Jesse Draxler. Booth Gallery 
will follow up its inaugural exhibition with solo 
exhibitions by LA artist Jesse Draxler and 
Brooklyn artist Mike Cockrill in 2016 with several 
future exhibitions to be announced as well.

For more information please visit 
paulboothgallery.com or check out our Instagram 
@boothgallery, Facebook, Twitter or Tumblr pages.

I thought it was a well known fact 
around these parts but perhaps not. 
Mr Wayne Simmons—one of our 
writers here—not only digs his ink 
big time but has also written more 
than a few books too… horror for 
the most part. Anyway, his latest, 
Voodoo Child, is co-written by 
Philadelphia-based writer, Andre Duza. 

Set in deepest, darkest Louisiana, 
Voodoo Child is an 80s slasher 
horror homage with echoes of films 
like Friday The 13th and Nightmare 
on Elm Street. And the really good 
news is that Infected Books, Wayne’s 
publisher, despite being purveyors 
of all things apocalyptic and gory, 
has been nice enough to pass us 
three copies for a giveaway. 

Want in? E-mail us at editor@
skindeep.co.uk with your name and 
postal address with VOODOO CHILD 
in the subject line and copy could 
be yours. You can find Mr Simmons 
over at waynesimmons.org, Infected 
Books at infectedbooks.co.uk and 
Mr Duza at houseofduza.com

E X PA N D I N G  L AST  R I T E S

VO O D O O
C H I L D

Nom Kinnear King; Pallor; Oil on Wood Jason Goldberg; Friendless; Oil on Wood
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SLEEVE NOTES

NUMBSKULLS
A new company called numbskulls (www.numbskulls.ink) 
have recently launched and they’ve got some damn cool stu�  
going on…

Numbskulls are fully tattooable silicone skulls which are to 
be used to either aide an apprentice with learning and honing 
their skills and techniques or for the professional tattooist 
to use as a 3D portfolio, to show and display their skills and 
abilities in a fun, exciting way that is totally unique.

The skull shown here is by the inimitable Toni Moore, but 
hit the website for other examples—if you’re an artist into 
doing di� erent things with your art, we know for a fact they 
would love to hear from you and you’ll love working with the 
skulls too.

Meantime—we’re o�  to the bar to think of some neat kind 
of hook up we can do alongside them. Stay tuned!
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SLEEVE NOTES

It’s always very cool when we get mail from people saying 
that their body and mental confi dence was shot away and yet 

once they answered the call of the ink, those issues started 
to go away. Here’s one of those very comments along with 

proof positive of what a good piece of ink can do for you

DOWN HIGHWAYS
IN THE DARK

BY DEMONS DRIVEN

Everybody’s favourite horror tattoo guy, Dan Henk, released his second book a few 
weeks back. Snappily titled Down Highways In The Dark… By Demons Driven, it’s… 
well, here’s the blurb from the back of the book which does the job better than we can:

“Legends and old wives tales hold a truth, but we've forgotten the chaos that lies be-
hind them. Strange worlds and creatures lie all around us. Humanity was once a slave, 
and is still the prey of creatures no one dreamed existed. The universe is much darker 
and stranger than we can ever imagine. Our world borders a multiverse and the walls 
are dangerously thin. Now, it is collapsing, a seething abyss is swarming in, and noth-
ing will ever be the same again. Some children are adepts, mutants that have developed 
powers even they don't understand. But there is precious little time for them to learn 
the truth. No one is your friend, there is no help and there is no way out.”

Not only is it a great premise, but no book from Dan Henk would be complete 
without some fi ne, fi ne illustration work to go along with it. Watch out for a review 
in a future issue. In the meantime, you can fi nd the novel on Amazon, Barnes & No-
bles site, and the publisher's personal page, Permutedpress.com
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T A T T O O  O F  T H E  M O N T H

Lea Nahon
leanahon.com
leanahontatouage@gmail.com

La Boucherie Moderne
26 place du jeu de balle
1000 Bruxelles
t: 0032 (0) 2 502 46 72
boucheriemoderne.be

 boucheriemodern

by
Lea Nahon

This month, we’re plucking this fi ne piece of work from the feature (somewhere else 
in the mag) that reports back from the show in Nantes.

Created by Lea Nahon of La Boucherie Moderne, there’s something about this 
that fi res up the imagination for those that are not involved—which let’s face it, is 
only two people. Why choose to commit to permanence a hand pulling a tooth out… 
or is it trying to push it back in? Take in the whole image and you’ll see there’s a tear 
rolling down the face, so you know it’s got to hurt whichever one of those it is. For a 
tattoo which makes the dead space do a large portion of the work, it’s got an awful 
lot going on.

The line work here is top notch too. Not only that, check out the understanding of 
human anatomy–stylised though it is. No easy thing to pull o�  without some serious 
study going into it somewhere along the line. But perhaps the reason this works so 
damn well, is that it requires no explanation. Not a single word. �
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This year, the Halloween Bash moved venue 
to Wolverhampton Racecourse at Dunstall 
Park. Here, we take a look at some of the 

magical moments from the weekend.

Scenes from
HALLOWEEN
TATTOO BASH

7-8th November

Smiling faces were to be found everywhere this year with the 
change of venue appearing to suit everybody—so much so 
that the dates for next years Halloween Bash are already do-
ing the round at the same place—that would be 8-9 October 

2016 for those of you that like to plan in advance).
Aside from a whole bunch of artists setting to work and doing what 

they do best, this year the grand total raised for the teams chosen char-
ity—The Haven Wolverhampton—was a groundbreaking £6810.26. For 
the record, The Haven is a charity that supports women and children 
a� ected by domestic violence and homelessness, so a huge amount of 
props to Mac and the guys for pulling that o� .

With people travelling to the show from as far away as Edinburgh, the 
Bash has really found its feet in this last couple of years and has certain-
ly settled into being one of the go-to shows on the UK circuit. Anyway—
enough chatter… here’s some key moments from the weekend. Enjoy:
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S C E N E S  F R O M  H A L L O W E E N  T A T T O O  B A S H

THE WINNERS
Best Newcomer
Matt Youl - Painted Lady
Neo Traditional
Elliott Wells - Triple Six
Best Halloween
Jamie Lee Knott,
Dark Horse Collective
New School
Craig Measures,
Sweet Life Gallery
Old School
Alan Proctor, Twit Twoo
Small Colour
Elliott Wells, Triple Six
Large Colour
Paul Vander Johnson, Triple Six
Small Black and Grey
Tony Evans, Opulent Ink
Large Black and Grey
Nick Imms, Painted Lady
Best of Show
Matt Gardiner, End of the line
Best of Show runner up
Matt Gardiner, End of the line
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Ryan Lucas
Sam Rowan
Samma Charles
Samii Jaziri
Sarah Aldridge
Sarah Cooper
Sasha Wilkinson
Sascia Angel Marques
Sean Vaux
Siz
Slawek ‘Slav’ Salata
Sonia Clarke
Steve Wade
Stu Hud
Stu Hancock
Tasha Plant
Thea Louise Wood
Tim Brady
Tom Surfscum
Tommi Crazy
Toni Gwilliam
Tony Evans
Vee Takaloo
Vijay Mehmi
Vincent Dexter
Wade Stephens
Wayne Green

Adorn Body Jewellery
Amy’s Steampunk 
Emporium
Baggie Trousers
Bandana Heaven
BE Events  
(Beach Hut Sweets)
Braw Beard Oils
Cooperwhite Wines
Cranfield’s Curiosity 
Cabinet
Crios
Custom Cupcake 
Company
Dead Ahead Clothing
Derby Store
Emba Mods
For The Dark
GRS Rock
Global Tattoo Supplies
Hair Majesty
Half an Octopus
Jungle Tattoo Supplies
Lipstick & Gearstick
Lovebird Locks
Margareta GR
Mermaids Grave Jewellery
Moonchild
Oceania Legends
Offend My Eyes
Rage in Eden
Rock & Rose Baby 
Clothing
Shadowline Sumi
Stay Close Clothing
Starr Tattoo Supplies
Stencil Clear
The Tattoo Book
Trimamuth
TMS Custom
Versatile Insurance

AJ Curzon-Berners
Adam Blakey
Adam McDermott
Adam Pekr
Adam Thomas
Alex Krofchak
Ali Burke
Andy Gibson
Andy McDonald
Anna Garvey
April Von Norden
Arfon Davies
Aaron Cooper
Ben Glasspool
Benny Pagnoni
Brian Hepworth
Callan Leavesley
Casi Worrall
Cat Allen
Cathy Sue
Charley McClelland
Chris Burwin
Chris Fretwell
Chris Strach
Claire Brazier
Clarke Dudley
Connor Prue
Craig Bartlett
Craig Biggs
Craig Cardwell
Craig James
Craig McKenzie
Dan Ball
Daniel McBride
Danielle Merricks
Danny Rossetter
David Brace
Daytona Williams
Dek Kent
Donatas Lasys
Drew Le Fox
Elliott Stone
Emma Von B
Flaco Cruz
Frances Jones
Gareth Way
Gavin Dunbar
Gav Skelton
Gavin Rodney
Gaz Rushton
George Marsden
Gemm Vero
Gez Bradley
Giles Twigg
Guy Fletcher
Hannah Rose
Hannah Ruth
Hayley Price
Hollie May
Hori Isra Takjo
Howard Lee
Hussam Osman
Ian Cartwright
Izabel Mrozik
Izzy Curran
Jack Lewis
James Brennan
Jamie Jones
Jamie Watson
Jason Parry
Jay Watson
Jeff Wharnsby

Jess Brown
Jevgenijs Jerjomenko
Jo- Anne Middleton
Joe Worrall
John Bell
John Birch
Johny D Matthews
Jon Paul
Jonathon Cavanagh
John Tilt
Jordan Baker
Josh Hall
Josh Taylor
Josie Sexton
Kat Wilson
Kelly Gorman
Kirsten Fox
Kirsty Sohl-Osborne
Kyle Walker
Laura Sandell
Lauren Hanson
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This is nothing new. Many of us see our tattoos as an evolv-
ing body of work. The story of our lives, etched in logwood, 
cinnabar, and azure. What is new is how people are begin-
ning to view an art form that was once dismissed as work-

ing class war paint.
For those in the know, the lines between the worlds of tattooing 

and fi ne art were always blurry. Now, with the likes of Je�  Koons and 
Damien Hurst, making forays into tattoo design, they’re getting ever 
more indistinct. So when supermodel Kate Moss recently revealed 
that she’d been tattooed by Lucian Freud it fuelled a debate which is 
as old as tattooing itself. 

Before he became known as one of Britain’s pre-eminent painters, 
Freud was in the merchant navy. There he’d fl exed his arty muscles, 
tattooing shipmates with a scalpel and a bottle of permanent ink. Ms. 
Moss didn’t say if he’d used the same technique to create the two small 
sparrows that now nestle at base of her spine, but she did mention that 
they’d been valued at a cool million. 

Just what happens to our loved, life-worn and—if you happen to be 
Kate Moss—valuable skin art after our death has suddenly become a 
very hot topic. 

Live Art
Belgian neo-conceptual artist Wim Delvoye is known for his thought-
ful and shocking art. In 1992, he began tattooing pig skins. In 2004 he 
established his own Art Farm in China, where he tattooed live pigs, 
which he then, literally, watched grow in value. In 2006, he moved 
onto the long pig: man. The result was “Tim, 2006”; a young Swiss 
man whose back he tattooed with a Mexican skull, a Madonna, bats, 
swallows and a riot of red and blue roses. The idea was that the images 

would have no personal signifi cance to Tim. 
He would simply be the canvas. However, Tim 
did get to veto the image of monkey baring its 
ass, which was to be on the back of his neck. 

Bizarrely Tim was ‘sold’ in 2008 to a col-
lector and is still regularly exhibited (see 
Skin Deep issue 256). “For the public,” Wim 
muses, “Tim became only an interesting art 
piece, once he got sold.” However for Delvoye 
it’s clear that the piece has a greater reso-
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It’s a brave new world out there. The streets 
are awash with bright, bold sleeves and 

blistering back pieces. Everyone who is anyone 
is wearing ink—and lots of it. Suddenly the 
talk is less about personal, one-off  pieces 

and more adding to about your collection…

DON’T FEAR THE

REAPER

Tim became only 
an interesting 
art piece, once 

he got sold
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nance. “I wanted,” he explains, “to do something that is permanent on a support that 
is not. The support is the human skin. A live person. The art piece is about some-
body's life and it is about time. One day,” he adds, “that art piece will be harvested, 
not produced.” When it comes to tattoos “it is about art and life and the impossibil-
ity of having the two together.”

Part of the deal between Wim and his ‘canvas’ is that on Tim’s death his skin will 
be removed and framed. It’s a deal that is fraught with uncertainty. “Hopefully,” 
Delvoye says with a touch of gallows humour, “Tim won’t die in a ‘dermatologically 
incorrect’ way!” 

Dead Art
Until recently the only tattoos to have been preserved in any great number belonged 
to the working classes. The Fukushi Collection of tattooed human skins which so in-
spired Ed Hardy, were collected from patients at Mitsui Memorial Hospital in down 
town Tokyo. Fukushi noticed that many of the hospital’s patients had unfi nished tat-
toos. So he paid them to have their ink completed in return for the right to remove and 
preserve them on their death. The resulting collection, which is now housed in Tokyo 
University’s Pathology Department, includes 105 skins and an estimated 3000 photos.

London’s Science Museum and the Wellcome Collection both have equally fasci-
nating behind-the-scenes stores of ink-on-skin too. The Wellcome Collection’s was 
bought in 1929 from a mysterious Dr. ‘La Valette’. Mysterious because no one knows 
exactly who La Valette was or how he acquired his skins. Needless to say, the collection 
and preservation of human remains is viewed with suspicion in many cultures! In fact 
it is illegal for museums in the UK to display human remains without a special license.

D O N ' T  F E A R  T H E  R E A P E R

It is illegal for museums in the UK to display human 
remains without a special license

Wim Delvoye, “Tim, 2006-2008”, lifesize view: 
Wim Delvoye au Louvre, Paris 2012.

© Studio Wim Delvoye, Belgium.

Late 19th Century tattoo on a piece of human skin showing a 
male bust and a fl ower stem. Wellcome Collection, London.

Late 19th Century tattoo on a piece of human skin showing a 
female face. Wellcome Library, London.
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much dust in the wind is growing. We’re looking at a possible future 
where it’s not only tattoos by Lucian Freud and Wim Delvoye that end 
up framed and displayed. Any of us may soon be able to have our ink 
preserved for posterity.

The National Association for the Preservation of Skin Art (NAPSA) 
is the fi rst organisation of its kind. Established with the express aim 
of making it possible for the individual to preserve their art, NAPSA 
hopes that bequeathing our tattoos to a loved one will soon be an eve-
ryday event. 

The process they use is a closely guarded secret but they state that, 
after the skin has been removed and treated, the fi nal ‘product’ is per-
manently fi xed against decomposition and will look as good as it was 
in life. 

Charles Hamm, Founder and Chairman of NAPSA, is a man whose 
passion for ink has taken him from the boardrooms of the fi nancial 
sector to this new start-up organisation. Charles is extensively tat-
tooed and, after having skin removed when he lost weight, he’s even 
‘donated’ two pieces of ink to test the procedure.

He’s also a passionate advocate for tattoo art and artists. “Even 
when immersed in more conservative corporate settings, I still man-
aged to be a progressive free-thinker,” he says. “I am a loyal tattoo 
enthusiast with a diverse business background, but my tattoos rep-
resent much more than that. You would never burn a Picasso or any 
piece of art you invest in and had a passion for. Your tattoo is also art 
…. just on a di� erent canvas.” 

Charles will be leaving his tattoos to wife and children. Why? Let’s 
fact it, some of us will fi nd the whole idea grizzly. Others may think 
that it smacks of vanity. But Charles’ reasoning is sound. “I want,” he 
comments, “my tattoos to be able to declare who I truly am so others 
cannot defi ne who I was.” 

When asked how long a tattoo would last it was apparently 
Phil Sparrow who fi rst gave that most wry of responses: “Life 
and six months.” Meaning that not only would the customer 
be likely to change their mind about their ink in six months 
but that, once etched, they’d take that design—love it or hate 
it—with them to the grave. 

Today it seems that needn’t be the case. «

For more information about the NAPSA visit: https://savemyink.com

I am a loyal tattoo enthusiast with a diverse 
business background, but my tattoos 

represent much more than that

While these collections o� er a fascinating 
insight into past tattoo techniques, the pro-
cesses used to preserve the art are far from 
perfect. Skin is easily damaged and decom-
poses quickly. When you consider what frail, 
transient things we humans are, the full col-
our body suits collected by Fukushi are in 
incredible condition. But the skins in other 
collections have often been little more than 
hacked o�  the donor, scraped, then pinned 
and dried in much the same way you would 
any other animal pelt. Some have even been 
preserved under formalin or glycerin, losing 
much of their colour and form in the process.

Eternal Art?
We’re all destined to meet the Reaper, but the 
idea that our ink doesn’t have to end up as so 

much dust in the wind is growing. We’re looking at a possible future While these collections o� er a fascinating 

tooed and, after having skin removed when he lost weight, he’s even 
‘donated’ two pieces of ink to test the procedure.

He’s also a passionate advocate for tattoo art and artists. “Even 
when immersed in more conservative corporate settings, I still man-
aged to be a progressive free-thinker,” he says. “I am a loyal tattoo 
enthusiast with a diverse business background, but my tattoos rep-
resent much more than that. You would never burn a Picasso or any 
piece of art you invest in and had a passion for. Your tattoo is also art 
…. just on a di� erent canvas.” 

Charles will be leaving his tattoos to wife and children. Why? Let’s 
fact it, some of us will fi nd the whole idea grizzly. Others may think 
that it smacks of vanity. But Charles’ reasoning is sound. “I want,” he 
comments, “my tattoos to be able to declare who I truly am so others 
cannot defi ne who I was.” 

When asked how long a tattoo would last it was apparently 
Phil Sparrow who fi rst gave that most wry of responses: “Life 
and six months.” Meaning that not only would the customer 
be likely to change their mind about their ink in six months 
but that, once etched, they’d take that design—love it or hate 
it—with them to the grave. 

Today it seems that needn’t be the case. «

For more information about the NAPSA visit: https://savemyink.com

We’re all destined to meet the Reaper, but the 
idea that our ink doesn’t have to end up as so 
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Peter is totally uninterested in any of the fame 
or adulation that comes with tattooing and sees 
his tattoo work as an extension of his wider ar-
tistic practice. In his true unique fashion, he 

has also managed to create his own oasis in one of the 
biggest, busiest and most cosmo-
politan cities in Europe: Berlin. 
He lives and works tucked away 
off the beaten track, a train ride 
outside of the city centre in one of 
the quieter districts. As the studio 
location is only disclosed when a 
tattoo is booked this gives the shop 
the benefits of being in the big city 
with the quiet relaxed feel of the 
suburbs. Peter understands the re-
sponsibility of tattooing a person 
and the permanence of the work, 
therefore the personal relation-
ship with the wearer is key in de-
signing and making the tattoo. His 
personal creative space is needed 
to get to know the tattoo wearer 
and create his work.

Peter does not work in the traditional way that a client 
will have a specific idea in what they are looking for,

“Actually most of my stuff is freehand, so the person 
will come here. I always have to talk with them before, 
because there is a psychology about getting tattooed.

"For me it is special, for a lot of 
people it is like going out to buy a 
new t-shirt. But for me it is more, I 
want to take care of everyone. And 
I always need a story behind every-
thing because there is always a sto-
ry. What you do always becomes a 
story in the end and it just works 
like that. Everyday is di�erent and 
every client is so di�erent.”

“A lot of tourists and people from 
around the world come to Berlin 
for a few days and come here to get 
tattooed. I don’t have a long wait-
ing list, about two months and no 
more because I always like to do 
new projects and di�erent stu� so 
that I can do something different 
every day.”

Peter Aurisch is somewhat of an enigma, a highly talented and well-regarded 
artist and tattooist both by industry professionals and clients alike. With a rare 
acceptance to an interview, Nicky Connor got to meet the man behind the work
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Peter Aurisch, Berlin-Lichtenberg
ilike@peteraurisch.com •  peteraurisch •  peteraurisch.tumblr.com

 nevadajohnny • nevadajohnny.com

Actually most of my stuff is freehand, so the person 
will come here. I always have to talk with them before, 

because there is a psychology about getting tattooed

Creative
Conundrum
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Peter’s way of working has developed over 
time from using the internet to source imag-
es in the beginning to him now taking a more 
unique approach.

He was concerned that just a picture of an 
animal would not have any deeper mean-
ing and that everyone was working from the 
same sources, so he wanted something more,

“You go on Google or Pinterest and search 
for a fox, you will fi nd 10-20 foxes and every-
one is using them, it is a copy. I was tired of 
that shit. I just stopped using anything and 
now it feels more real. It is me in the end, I 
just use my brain and it is di� erent everyday 
because you feel di� erent everyday. It works 
perfectly for me and people can see that they 
can feel something special.”

He felt that not working a particular tattoo 
style gives him the freedom to experiment and 
be creative without the process becoming stale:

“That is why I don’t have a tattoo ‘style’ 
that I do—it makes everything easier for me, 
but sometimes for people not so much, be-
cause sometimes they don’t know what to 
expect. They come here, we talk and then I 
have to have total freedom, they have to be 
really open.”

It is clear that Peter understands the pro-
cess and the outcome is something that will 
be with that person their whole life, It’s a re-
sponsibility he recognises well.

“It is such a big thing, I really enjoy spend-
ing my time with nice people. I only have 3-4 
appointments a week, one per day and some-

For me it is special. For a lot of people it is like going out to 
buy a new t-shirt, but for me it is more—I want to take care 

of everyone. And I always need a story behind everything 
because there is always a story. What you do always 

becomes a story in the end and it just works like that

C R E A T I V E  C O N U N D R U M
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times I will spend 10 hours with them, talk-
ing, drinking coffee, laughing, drawing and 
then tattooing.”

“For me, it is about the relationship be-
tween me and another person, I don’t like 
to use the word client… the relationship is 
something really, really special. It is not that 
hard to be nice! You just have to listen to peo-
ple and see the things that other people don’t 
see, it is easy if you love what you do.”

For Peter, it is also important that he gets to 
meet his clients personally rather than hav-
ing a big presence online or on social media.

“I like that people have to come here to 
speak to me because it is such a personal 
thing, They have never met me before and I 
communicate mostly by email, maybe 10 or 
20, usually in English but sometimes in Ger-
man. I know how to talk to people and this 
is something that makes you professional in 
that job, I know a lot of people who have been 
tattooing for 20 years but they don’t know 
how to talk and they don’t talk to their cus-
tomers. Which is sad because that relation-
ship is something special,”

I ask if social media plays a big part in his 
business and helps his work:

“I think it helps a lot. You can be in touch 
with people around the world just by pushing a 
button and you can see everything. Like Insta-
gram for example and it works like that today.”

Peter always has to be working on a pro-
ject, whether designing and making the in-
terior of his shop or creating his campervan 

for his forthcoming vacation and he certainly 
likes his own space,

”I like to be at home, I never go out that 
much to a café and drink co�ee all the time. I 
need a lot of time for myself, my dog, my girl-
friend and all my projects.”

VALUABLE ALONE TIME
You can clearly see the influence of artists 
such as Gustav Klimt and Egon Schiele in his 
work (his dog is named after Egon) There are 
also flashes of geometry and influences from 
Pablo Picasso. Outside of tattooing Peter has 
many di�erent artistic projects ranging from 
graphics for t-shirts to murals inside hotels 
to beautiful prints.

We talk about the explosion of tattoo cul-
ture and how it has changed the industry in 
Berlin and also peoples attitudes:

“These days, it is so easy to be a tattooer 
and we have around 2000 tattooists in Ber-
lin. Nobody really cares about the technique 
or being professional, that is sad. I think it is 
a ‘karma thing’, all theses young kids trying 

You go on Google or Pinterest and 
search for a fox, you will find 10-20 
foxes and everyone is using them, 
it is a copy. I was tired of that shit
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to be somebody without know-
ing anything about tattooing 
and the customers too.”

Peter’s shop Nevada Johnny 
has just moved to larger prem-
ises, with space to accommo-
date all his artistic work from 
print making to tattooing. The 
space also has a guest room for 
the many global guest artists 
who visit Peter regularly. Like 
in his tattoo work, it is impor-
tant for Peter to take care of his 
guest artists and he wants them 
to have a space to relax and feel 
comfortable and build a posi-
tive relationship with them.

“I only get tattooed when an 
artist comes here or I go somewhere for a 
guest spot, after a few days. It does not mat-
ter what I have done, just something that re-
minds me of that journey and the people. I 
only invite people here who I really like too. I 
would not invite someone just to become fa-
mous with the shop—it is not about the shop 
it is just about the people who work there”

Peter seems to have a great work/life bal-
ance but this is something that has developed 
through time and experience,

“Now I am OK. It was di� erent some years 
ago. That is why we opened our own shop, be-
cause when I worked in many regular street 

shops, I always felt like there is something 
missing. It was like appointment after ap-
pointment everyday… Bam! Bam!… Monday 
to Friday and there was something wrong. 
Then we brought the little dog, and I thought 
‘now I need to have something private’ be-
cause when he was a puppy, we have to look 
after him. So I decided to have something pri-
vate because of him—he doesn’t like to stay 
home alone. He comes with me everywhere.”

But constantly working and being creative 
does have some drawbacks as many tattoo art-
ists or successful creative people will know:

“Tattooers don’t have a lot of friends. They 
know a lot of people but don’t have many re-
ally close friends because there is no time.”

What strikes me most about Peter is that 
although he does not perhaps work like your 
average tattooist, he has built his business 
and client base to allow him the space and 
fl exibility to continually adapt and develop 
his work both in and outside of tattooing.

He has the perfect work/life balance and 
is passionate about caring for his clients 
and keeping himself artistically busy and in-
spired. In being true to himself and having 
the confi dence in his own work, he has man-
aged to carve out a niche that allows him the 
creative freedom to earn a living free from 
the ‘noise’ of the modern tattoo scene.

Maybe we could all learn something from 
that approach. «

I don’t have a tattoo ‘style’ that I do as that makes 
everything easier for me, but sometimes for people not so 

much because sometimes they don’t know what to expect. 
I have to have total freedom, they have to be really open

artist comes here or I go somewhere for a 

C R E A T I V E  C O N U N D R U M
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INSTAGRAM.COM/ADEAR_TATTOO
AARONDEAR008@HOTMAIL.CO.UKAARON DEAR
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INSTAGRAM.COM/ALANALDRED
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ALEXANDRAWILKEY@GMAIL.COM
INSTAGRAM.COM/WILKEY4ALEXANDRA WILKEY
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BRIANKELLY@BRIANKELLYARMY.COM
BRIANKELLYARMY.COMBRIAN KELLY
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UTOPIANTATTOOTRIBE.COM
CHARLY@CHTATTOO.COMCHARLES HUURMAN
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DASLEITBILD.COM
INSTAGRAM.COM/DASLEITBILDDANIEL MEYER
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EJONESTATTOO@HOTMAIL.CO.UK
INSTAGRAM: @ETHANJONESTATTOOETHAN JONES
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INSURANCE FOR  
BODY PIERCERS & TATTOO ARTISTS

•  Premiums start from £79.50
•  Laser Tattoo Removal Insurance from £344.50
•  Buildings, contents, liability cover
•  Work away cover
•  Standalone mobile cover available
•  UK and Ireland coverage
•  Treatment cover available
•  Glass cover
•  Convention cover

GUIDANCE AND PROTECTION

To find out more or to obtain a quote contact Carl Tero

 

01604 615427 or 07713 558272

Email: carl.tero@insurance-world.co.uk

www.insurance-world.co.uk Insurance World is authorised and regulated by the Financial Conduct Authority.

SOME OF THE FEATURES AND BENEFITS OF OUR COVER
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CYKADA.ORG
LUKASZGLENICKI@GMAIL.COMLUKASZ ZGLENICKI
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MICHAELROSEARTS.COM
MROSEART@HOTMAIL.CO.UKMICHAEL ROSE
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INFO@MISTERWHITETATTOO.COM
MISTERWHITETATTOO.COMMAX WHITE BONFATTI
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MODERNELECTRICTATTOO.CO.UK
INFO@MODERNELECTRICTATTOO.CO.UKPAUL TALBOT
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INSTAGRAM.COM/RICHWELLSTATTOOS
DOCKSTREETTATTOOS@HOTMAIL.COMRICH WELLS
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INSTAGRAM.COM/LAMALAFEDETATTOO
MALAFEDE.TATTOO@ME.COMSTEFANELLO FEDERICA
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INSTAGRAM.COM/YARDA_D
DEEPINKARTGALLERY@GMAIL.COMYARDA
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Dexter Tattoo Manchester

vincentdexter@live.com
tel: 077548 68040
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Nightmares
to beauty

From starring on Spike TV’s Tattoo Nightmares Miami to working at Lucky’s 
Tattoo Parlor in San Diego, Reese Hilburn is a classically trained artist 
who’s quickly making a name for herself in the tattoo world. How could 

we possibly resist sitting down for a chat with this talented beauty? 
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www.ItsReese.com
Lucky’s Tattoo Parlor

www.luckystattoosd.com
1000 Broadway, San Diego, CA 92101 United States

Born and raised in San Diego, California, Reese 
Hilburn made a pact with herself to get her fi rst 
tattoo the day she turned 18, but she never en-
tertained the thought of picking up a machine. 

Through fi ne arts training at the Academy of Art Univer-
sity, however, she found herself painting full-time before 
being o� ered a tattoo apprenticeship she accepted with 
zero hesitation. 

Fast forward to 2014 and Hiburn was presented with 
another offer she simply couldn't pass up: A gig as one 
of the three hosts of Spike TV’s Tattoo Nightmares Mi-
ami, alongside Ink Master alum Clint Cummings and 
High Noon. We caught up with Hilburn at her home base, 
Lucky’s Tattoo Parlor in downtown San Diego, to look 
back on her rise to the top and take a peek into the future.

 
Let’s go back in time for a second. How did you react to 
the fi rst tattoo you ever saw? 
I don't really remember the fi rst time I saw one, but as far 
as I can remember, I knew that I'd be getting inked as soon 
as legally possible! 

Did you go through with that plan? What was the design? 
My fi rst tattoo was a classic skull and roses on my chest. 
Go big or go home, right?! It was the day I turned 18. 
Played hooky from class to go pop my cherry. [laughs]

What pushed you to pursue tattooing as an artist, rather 
than just remaining a collector?
I was collecting years before I even thought I could draw. 
I was working a corporate job when I finally took up 
painting as a hobby. When I sold my very fi rst painting to 
a collector for a very pretty penny, I quit corporate and 
pursued fi ne art full-time.

After being a struggling fi ne artist for a few years and 
doing shows every day, a tattoo artist came to me asking 
if I had ever thought about tattooing. I couldn't believe 
it. I spent those years as a fi ne artist trying to get an ap-
prenticeship, but as a female, and aspiring tattoo artist 
in general, I was turned away many times. To receive an 
o� er—I was in awe. I moved cities just to do it.

Were any big sacrifi ces necessary along the way?
I think it was getting out of a corporate job, [losing] the 
stability of that. I was very young, living on my own, and 
didn't have a fall back plan or somewhere to go if I failed. 
I just knew that I'd have to survive no matter what. Best 
decision I ever made.

Do you think your fi ne arts background infl uenced your 
apprenticeship in any way? 
Absolutely. I don't think that I'd be where I am in my 
young career without my fi ne art background. I believe 
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When I sold my very first painting to a 
collector for a very pretty penny, I quit 

corporate and pursued fine art full-time

N I G H T M A R E S  T O  B E A U T Y

Nightmares with 
Clint Cummings
You may recognise Clint 
Cummings from his stint as 
a contestant on Ink Master 
Season 2, by his standout 
mohawk or two decade’s worth 
of tattoos. When he’s not in 
front of a camera, taking part in 
a Spike TV reality show, he can 
be found working at Sparrows 
Tattoo Company, which he 
owns, in Mansfi eld, Texas.

it's imperative to have an art background, 
whether it be classic training or just dedi-
cating your life to drawing every day. Skin is 
just another canvas, but to be able to create a 
composition is artistry.

While you were learning to tattoo, what did 
you fi nd most surprising?
Honestly, I am constantly learning to this 
day. I find that what surprised me most is 
how much there is to learn. How exciting it is 
with every push of the needle and packing of 
colour into skin, saying "I did that. Now, how 
else can I push the envelope?”

Is there a switch you have to fl ip when you 
alternate between canvas and skin?
It definitely depends on the medium, but I 
find that colour pencils on paper and ink on 
skin have similarities. You have to build your 
tones—especially with colour or black and 
grey realism—and patience in that building of 

colour is imperative to not rip the paper or scar 
the skin. There's no erasing either of those!

Tell me a bit about the process of joining Tat-
too Nightmares Miami. Did you have any sec-
ond thoughts about being on TV?
I had another o� er to do TV, but I wasn't fond 
of the premise, so I turned it down. I was 
nervous that I had made the wrong decision, 
but I always listen to my instinct and it hasn't 
failed me yet, so I stuck with my decision.

Spike came to me months later, after see-
ing the audition tape for the previous show, 
and asked me to interview again. When they 
called and told me I got it, I was excited and 
scared all at once. I loved the idea of helping 
people fix their mistakes, but I also didn't 
want to make an ass of myself on TV. [laughs]

You were joined by Clint Cummings and 
High Noon on the show—did you know 
them beforehand? 
I didn't know either of them. Obviously, I’d 
seen Clint on Ink Master, but that was it. 
I couldn't have gotten better guys to work 
with—they are family till death.

What have been the best and toughest parts 

When I sold my very first painting to a When I sold my very first painting to a When I sold my very first painting to a 
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I was very young, living on my own, 
and didn't have a fall back plan or 
somewhere to go if I failed. I just knew 
that I'd have to survive no matter what

of being on a reality TV show?  
Best and toughest all rolled into one was the 
grind. I am a workaholic, it’s like an adrena-
line drug to me, so having to work 15 to 20 
hours a day fi lming, tattooing, designing, etc. 
was both awesome and challenging. You don't 
realise how hard you can work until you are 
forced to. I love pushing myself in that way.

Can you walk me through some of your per-
sonal ink collection and point out some of 
your all-time fave pieces?
When I started getting tattooed, I got them 
from guys well into their fifties—old school 
kats—so I have a lot of traditional work on me.

Some of my faves include a party alliga-
tor I did myself when I was having fun with 
friends in Mexico. I have vampire bites on my 
neck from my fi rst time in New Orleans and 
how debaucherously fun that was. 

It's all about the experience for me. If I am 
having a good time and want to commemo-
rate that, I get tattooed. Instead of collecting 
postcards from my travels, I collect ink.

I’m always curious about this: As an artist, 
is the process of getting tattooed strange 
in any way?
As tattoo artists, we know the level of trust 
someone needs to have for them to get some-
thing permanent, even more so when it's art-
ist to artist. Any time I make a decision to get 
tattooed, i know it will be great, so I'm never 
nervous. The strangest is when an amazing 

artist wants to do a trade. That's when I feel 
honoured and anxious all at once. 

Nowadays, you work at Lucky’s Tattoo Par-
lor—how did you end up at that shop?
I moved back to my hometown of San Diego 
after the show. The owner is a family friend, 
so I knew I could finagle my way into his 
shop, whether he liked it or not! [laughs]

Most of the artists are no-nonsense tradi-
tional guys. We are a navy town, so bold tradi-
tional is a favourite with them. It's nice that I 
am the go-to gal for anything realistic, water 
colour or new school.

How does San Diego’s tattoo scene stack up 
against Miami’s?
They’re very di� erent. We are super laid back 
hippie types here in San Diego, so everything 
moves a little slower. Getting tattooed is some-
thing of a leisurely thing. In Miami, it's a big-
ger market for it, I feel. Everyone wants things 
done ASAP and cost isn't a big issue. But I love 
both! Having a home base in San Diego is rad, 
but I sure do love to travel to Miami to tattoo 
throughout the year to get my grind on.
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I came into the industry at a time when females were getting a little 
more slack, but there have been experiences where I felt as though 

I was living in the 1940s or ’50s!

Nightmares with High Noon
Samuel ‘High Noon’ Suarez 
grew up in Brooklyn before 
making the move to Miami and 
trading the corporate world 
for tattooing in 2004. He now 
calls Westchester Ink home 
and continues to be inspired 
by comic books and street art, 
just like he was when he left 
his fi rst (illegal) tag on private 
property at the age of nine.

Has being a female had any sort of impact on 
your career in the tattoo world? 
I defi nitely think I came into the industry at a 
time when females were getting a little more 
slack, but there have been experiences where 
I felt as though I was living in the 1940s or ’50s. 

I've been turned down to do jobs, com-
pletely ignored in shops, or not taken seri-
ously as an artist due to my gender. It doesn't 
really bother me. Honestly, if that's the way 
some people feel, I don't want to be sur-
rounded by it anyway. So I mentally thank 
them in advance for being assholes.

Let’s say you wake up one morning and need 
a big boost of artistic inspiration: Where do 
you turn?
A beach swim. I live a block away from the 
ocean, so I just run down with some fi ns and 
get wet! The water clears my mind. That's the 

hippie in me talking! [laughs]

If we were to visit your house, what’s the 
weirdest thing we’d fi nd that we’d defi nitely 
want to steal?
Oh man, I collect a lot of pretty cool shit. I 
have a 1900 gramophone player. I have a jun-
ior grandfather clock. But I think the best 
thing is probably my animal skull collection.

What’s next?
Honestly, I’m not sure yet. Hopefully I can 
open a shop here in San Diego soon, travel a 
lot more and maybe more Nightmares?!

Please fi nish this sentence for me: Reese Hil-
burn is…
An artist. That means that I live in a perverse 
fantasy world with unrealistic expectations. 
Thank you for understanding. [laughs]  �

N I G H T M A R E S  T O  B E A U T Y
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I’ve spent a fair amount of time in Italy this year and one thing that 
has become blatantly clear is that Italy is a country that loves its ink. 
What’s interesting however, when buff ed up against the UK, is exactly 
how diff erent the two cultures are. I’ve never been to Naples, so when 

The Napoli Project drifted my way, I was keen to fi nd out more…

� eNeapolitans
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napoliphotoproject.com

 naplesinkproject   naplesinkproject   naplesink

To have tattoos in Naples is really an overt form of identity 
communication for Neapolitans. In this city, tattoos are basically 

badges that explain where people are from and what they believe.
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The Napoli Project is a combined attack from Rocky Casale, a journalist for the New York Times and Giuseppe Divaio, 
a Neapolitan-born photo journalist who has some confl ict zone work under his belt but moved back to Napoli to docu-
ment local culture. 

Here in Napoli, tattoos 
are like barcodes. Many 
neapolitans get tattoos 

because they want others 
to know where they are 
from, what they believe 

in, who their family is, 
what they do for work, 
etc. They almost seem 

like visual markers 
for others to read. It 
very much is about 

communicating identity. 
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The project came about because I really liked the street photography 
that Giuseppe was already doing, and I wanted to investigate the 

city and document the day to day life of Napoli in a different way. Our 
photos of course feature people that are tattooed, but more than that, 
they are snapshots of urban landscapes and the characters living here.

T H E  N E A P O L I T A N S
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The project has been a going concern since April this year and by its very nature, doesn’t have an end game in sight.
Between the two of them, they have photographed and interviewed hundreds of tattooed Neapolitans, from 20-some-

thing students, to mothers, fathers, grandmothers and local entrepreneurs and includes all walks of life from butchers, 
fishermen, pensioners playing cards in the afternoon… you get the picture. 

So much of what we've done and continue to do, is really a fluid and 
organic process. There are no rules. We just fall in love with places in Napoli 
and people in Napoli and we interview and photograph as we are inspired.
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Aside from looking great, they have also been exploring this strong and pervasive subculture, investigating the historical 
lines on which the current generations accept, understand and use tattoos as both a means to identify themselves, each other.

I think it probably best if we let the photographs speak for themselves and add just a little colour by way of explana-
tion as we go. �

Napoli is it's own 
animal. to compare 
it with London, New York 
or Berlin would diminish its 
significance. I find it to be one of 
the most unique and totally chaotic 
places on the planet.

T H E  N E A P O L I T A N S
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Kuniyoshi (1797-1861) was not the first ukiyo-e artist to depict tattoos in his prints. 
Others like Kitagawa Utamaro (1753-1806) and Katsushika Hokusaï (1760-1849) 

had already set the precedent—with Hokusaï famously creating illustrations for the 
publication of a new edition of the Suikoden at the beginning of the 19th century. 
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Kuniyoshi
 A PASSION FOR TATTOOING

The Suikoden or Shui Hu 
Zhuan (also known to 
those of us who spent the 
1970s in front of the TV 

as The Water Margin)—is a Chinese 
novel from the 14th century. It tells 
the adventures of 108 heroes, rebel-
ling against authority and the corrupt 
administration of the time, gathering 
in the Liang mountains, fighting for 
ideas of justice, loyalty and courage. 
Imported into Japan in the beginning 
of the 18th century, the book became 
a hit, in part thanks to its numerous 
translations and publications.

When publisher Kagaya Kichibei 
tasked Kuniyoshi with creating col-
our illustrations for another edition 
of Suikoden, he was still a young and 
unknown artist of the Utagawa school. 
But when the book featuring his prints was published, his tal-
ent was soon recognised and he began to gain in popularity. 

Kuniyoshi’s 1827-1830 series depicting the 108 He-
roes of the Water Margin was a great success. His draw-
ings stuck in the nation’s minds—from the spectacular 
and dynamic settings that surrounded the heroes, full of 
courage and vigour, to the flamboyance of colour used to 
depict their clothes and also their tattoos.

Even if Kuniyoshi was not the first ukiyo-e artist to de-
pict tattoos, he is very much the first to describe them with 
such breadth, detail and sophistication. These are real 
frescos that cover large areas of the heroes’ naked bod-
ies. For example, the nine dragons tattooed on the char-
acter of Kyumonryû Shishin—the most popular in the 

series—are enhanced by the work 
of Kuniyoshi, underlying the great 
strength of the character, seized in 
extreme violence. 

To explain his use of many colours 
and detailed fabrics in his illustra-
tions, it has often been said that 
Kuniyoshi was the son of a dyer. This 
could also perhaps explain his inter-
est in tattoos that cover the body. But 
whatever the reason, Kuniyoshi was 
certainly exposed at a very young age 
to tattooing, being born in the area 
of Nihonbashi in Edo, a district that 
houses merchants and craftsmen. 
At that time, tattooing was already a 
significant part of urban society and 
took many di�erent forms: in the fa-
mous Yoshiwara red-light districy, 
prostitutes and their beloved cus-

tomers tattooed themselves with love dots on the hands; 
criminals were inked on their arms and heads for various 
misdemeanours; and craftsmen and firemen proudly sport 
a variety of tattoos.

What Kuniyoshi gives us is some important evidence 
about tattooing in 19th century Japan. In several prints, he 
depicts groups of pilgrims sporting tattoos, representing 
animals and characters, some of them supported by a back-
ground. These tattoos cover large areas of the body, some 
of them from neck to feet, showing the existence of the 
Japanese body-suit in the beginning of the 19th century.

Tattoo artists today believe that Kuniyoshi exer-
cised some artistic licence with his depictions of tat-
toos though. As the famous tattoo artist from Yokohama 
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Horiyoshi III puts it, “The drawings are too meticulous to be possibly done in 
reality. I have been tattooing for 40 years by hand and I know quite well the pos-
sibilities of this technique, and also its limits.”

Nevertheless, the prints Kuniyoshi brought to life for the Suikoden had 
an unprecedented impact on Japense culture and triggered an episode of 
“Suikoden mania”. The characters and prints were reproduced on noren (Jap-
anese fabric curtains), kites, etc, and pushed editors to supply the Japanese 
print market with new images and variations on the theme, commissioned 
from other ukiyo-e artists. 

At a time when the all-powerful Shogun had been trying to banish tattooing 
because he hated it, the heroes of the Suikoden embodied the ideals of loyalty and 
justice for the 1 million people of the city of Edo. In fact, getting tattooed was a 
way to express passive protest and tattoos of Suikoden characters soon became a 
craze that bolstered the popularity of tattooing in Japan in the middle of the 19th 
century. Being so popular, the characters soon became classic designs in every 
tattooer’s repertoire and remained that way for decades. In fact, they still are. 

Just as the drawings of Kuniyoshi have been able to stand the test of time, 
they have also crossed boundaries. Since the opening up of the country in 1854 
and the discovery of the Japanese culture, tattooing has been a constant fas-

cination for foreigners visiting the 
country. As such, it spread across 
Europe, Russia and North-America, 
thanks to the souvenirs travellers 
brought back from their travels: pho-
tographs, post-cards, prints, etc. 

Although in 1872, the Japanese gov-
ernment decided to banish the prac-
tice of tattooing, it continued in the 
shadows of the underworld. After the 
Second World War and the work of 
legendary tattooer Sailor Jerry in Ha-
waii during the 1970s and the 'Tattoo 
Renaissance' that grew in the United 
States, the foundations were laid for 
modern tattooing. That saw Ed Hardy 
and other pioneers like Doc Forest in 
Sweden get particularly interested in 
Japanese tattooing—and they soon 
o�ered a Western version of the craft. 
To this day, they study the Japanese 
iconography used by Japanese tat-
tooers, in which Kuniyoshi still plays 
a central role. For all the tattooers 
that specialise in the Japanese style, 
Kuniyoshi’s artworks have become 
classics that, if not reproduced faith-
fully, are reinterpreted like their Jap-
anese counterparts do.

How pleased Kuniyoshi would be 
to see the highly-detailed tattoos he 
may have fantasized about in the 
past, being on skin today. Still, the 
question whether he himself would 
be heavily tattooed is an interest-
ing discussion. If we refer to a print 
depicting a group of tattoo enthusi-
asts bathing at the waterfall site of 
Oyama, a man standing on the bank 
gives us some precious information 
by way of an answer. Not only is his 
back fully tattooed, but he holds in 
his hand a lantern on which you can 
read the characters of the name of 
Kuniyoshi himself. ¨
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Until 17th January 2016, visitors to the Petit Palais art museum in Paris can 
discover the work of the extraordinary Japanese artist, Kuniyoshi. His infl uence can 
still be seen today in manga and anime, but more expressly in Japanese tattooing. 

Curator of the exhibition, Gaëlle Rio explains how important his art still is today.

Kuniyoshi
DEMON OF PRINTS

THIS IS THE FIRST 
KUNIYOSHI RETROSPECTIVE 
IN FRANCE. HOW COME 
IT’S TAKEN SO LONG?
He is not as well known as 
Hokusaï and Hiroshige, as 
he wasn’t part of the original 
decorative movement that 
brought Japan to France. 

Maybe that’s because the iconography he uses is much 
wider than the strict decorative repertoire. Apart from a 
big exhibition in London, that happened at the Victoria 
and Albert Museum in 1961 to mark the 100th anniversary 
of his death, Kuniyoshi hasn’t really had much exposure in 
museums and galleries. Even in Japan, it is only recently 
that his artwork has been exhibited and he has only been 
a public fi gure for about a decade. How do we explain that 
here in the West? Maybe it’s because he eludes the ideals 
that we have about the art of Japanese prints.

COULD YOU BE MORE PRECISE?
He is very modern. The picture of Japan that we got when 
the country opened itself to the world in the second half 
of the 19th century is shaped by the Japanese prints of 
female beauties, landscapes, etc. We get an idea of refi ne-
ment and elegance, a very healthy aesthetic, whereas 
Kuniyoshi’s compositions are very ‘accidental’ and play 
with the codes of Japanese print. 

WHAT ARE TYPICAL SUBJECTS KUNIYOSHI TACKLED?
He depicted warriors and they are what made him famous. 

The Utagawa school where he studied specialised during 
the Edo period in portraits of Kabuki actors—beauti-
ful women, portraits of courtesans, landscapes—even if 
they were not his speciality. He also did humorous prints, 
satires and caricatures with actors’ portraits taking on 
shapes of animals and erotic prints too known as shunga.

HOW IMPORTANT IS THE SERIES OF THE SUIKODEN IN 
KUNIYOSHI’S CAREER?
His series depicting the 108 heroes of the novel made him 
famous and it came out in a context of when the devel-
opment of literature dealing with adventure was strong.  
The Suikoden had been imported into Japan in the 18th 

petitpalais.paris.fr/en/expositions/fantastic-kuniyoshi-demon-prints

Maybe that’s because the iconography he uses is much 

Gaëlle Rio © Petit Palais

KuniyoChris Brand, Big Huero
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century and his illustrations were a 
turning point in his career. They allowed 
him to become more independent and 
he gained in popularity and autonomy.

KUNIYOSHI IS OFTEN REPRESENTED AS 
AN EXPRESSIVE GENIUS, WHY?
Perhaps because his images have a vir-
tuoso aspect and his compositions are 
very ‘readable’ despite the complex 
iconography. His art is very visual—the 
viewer understands the tension imme-
diately—the aggressive aspect of a fi ght 
scene, for example.

AND WHAT DO HIS COMPOSITIONS SAY 
ABOUT HIS TALENT?
They are very audacious. For instance, he generally uses 
the triptych format. He traces lines with virtuosity, straight 
and sometimes curved—that helps to give a feeling of move-
ment, speed, especially in his aquatic representations. 

But one of his peculiarities is his choice to freeze the 
movement. Kuniyoshi really grasps the arc of the fi ght and 
the suspense. In this way, he’s inspired by Kabuki theatre. 
He is very original in his compositions and they are very 
strong. It creates tension. It’s interesting because it’s real-
ly a very modern approach and a pre-cursor of the graphic 
novel. His representations are very di� erent from the tra-
ditional static poses of warriors and samurais in armour.

WHAT WAS THE STATUS OF JAPANESE PRINT AT THAT TIME?

Coloured Japanese prints only became 
accessible at the end of the 18th century. 
It was an unprecedented revolution in 
Japan because they were printed in huge 
quantities and at a very low cost, selling for 
only a few pounds. Today, we look at them 
as works of art but at the time, they were 
not considered this way. They are ele-
ments of the urban people’s culture of that 
time – noting but posters, fl yers, postcards 
that people would hang on their walls.

WAS KUNIYOSHI A CREDIBLE OBSERVER 
OF HIS TIME?
He was—and is—an artist of his time 
and of his country. He was very obser-
vant and had the skill to reproduce daily 

life during the Edo era. For example, some landscapes 
have citizens depicted, as well as 
peasants, and customers that go 
to the pleasure quarters of the 
Yoshiwara. We see fireworks on 
the Ryogoku bridge above the Su-
mida river, and people are dining 
on boats. These are typical events 
in the life of Edo commoners and 
of life during the various seasons 
in the capital city. Kuniyoshi is an 
artist who, with precise attention 
to detail, clearly represented the 
life of his contemporaries.

KuniyoHokusai, ShishinShad, Belgium

UiguLee, Korea
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Dutch tattoo artist Orie Lightning (formerly known as Greg Orie) tells 
us about his research on Kuniyoshi’s influence in Japanese tattooing. 

He also questions whether the designs Kuniyoshi created were for 
more than the mere enjoyment of Japanese woodblock prints…

Orie Lightning
Dragon Tattoo

Kerkstraat 38, 5611 GK Eindhoven, Nederlands
http://www.dragontattoo.nl/voorwaarden

“From when I started my 
shop in ’84, I was in-
terested in Japanese 
tattooing. Big, bold tat-

tooing that could be seen and ab-
sorbed from at least a few metres  
away and inviting you to examine 
them up close. In those days, there 
was just one book on the subject by 
Donald Ritchie—although that was 
not yet within my sphere of knowl-
edge either. I got hold of the address 
of the Tattoo Club of Japan run by 
the legendary Mitsuaki Ohwada—
aka Horikin—and was made a life-
long member of this illustrious 
club  (also in 1984)—which to me 
was like finding the Holy Grail. 

“I was sent some pictures of him, 
his wife and some customers and 
these were the first real pictures I 
saw that depicted authentic Japanese bodysuit tattoo-
ing. They were like a secret treasure imprinted on my 
mind. I was also sent a Japanese brochure too from the 

club to buy some designs, which 
I thought to be too expensive at 
the time, and they were in fact 
Kuniyoshi’s designs.

“Later, through my research, I got 
acquainted with his work as be-
ing the source of almost all back-
pieces in the Irezumi tradition. I 
got hold of Inge Klompenmaker’s 
book about the Suikoden ‘Of Brig-
ands And Bravery’ (Hotei Publish-
ing) which compiles almost all of 
Kuniyoshi’s designs featuring the 
legendary band of warriors rebel-
ling against corrupt government 
officials. I also read the original 
translated Chinese version of the 
heroes of the Liangshan moun-
tains. Going towards the source 
of things, I found that Katsushika 
Hokusai had laid the ground for 

what Kuniyoshi was going to build his legacy on.
“My strong belief is that out of the seventy eight warri-

ors known to be depicted by him, the majority were made 

My strong belief is that out of the seventy eight warriors known to 
be depicted by him, the majority were made with two goals in mind
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O R I E  L I G H T N I N G

with two goals in mind. The first was to satisfy his pub-
lishers who commissioned the prints and the second was 
to satisfy the demand for suitable designs for backpieces 
to adorn the tattoo lovers of that era—and among those 
aficionados he was definitely one of them, as is evident in 
his many depictions of tattooed heroes.

 “He looked at me and said it was odd I should men-
tion this. He had seen photographs of late 19th century 
Japanese tattoo studios with just the line drawings 
of Kuniyoshi’s heroes hanging on the walls. I replied 
this sounded logical to me and a stroke of genius on 
Kuniyoshi’s behalf—killing two birds with one stone.

“The professor didn’t seem convinced but was in-

trigued. I told him I would make at least ten of them—and 
I’m almost done right now—without changing anything 
in the composition, just the backgrounds and the colour 
schemes that I found worked best for tattooing visibil-
ity and endurance, and that would build perhaps, if not 
prove, a strong case for my thesis. I then continued tat-
tooing Kuniyoshi’s designs with renewed vigour.

“As I found out later, many more of his works have this 
specific quality in that they fit so well and precisely to 
the back of a body. There was no chance this was just a 
coincidence. Even the placement of the heroes’ heads fit 
perfectly for tattooing—they are not in the centre which 
stops the spine from disfiguring the tattoo.” ¨

Many more of his works have this specific quality in that they fit 
so well and precisely to the back of a body
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Fade FX
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Tribal. You might remember it from the 90s. Everyone was getting it back then; 
tribal armbands, tribal sleeves – if you didn’t want a wizard or your girlfriend’s name 

in script, you got tribal. Today, those tattoos are mostly the concern of cover-up 
artists and laser removal clinics, but there’s a new kind of tribal doing the rounds. 

Or maybe that should be old kind. Wayne Simmons’ Behind The Ink continues…

‘Words take on dif-
ferent meanings 
in different eras 
but I use the word 

“tribal” in the literal sense,’ explains 
Fade FX. Fade works out of a pri-
vate studio in Brighton and, for her, 
tribal tattooing describes a particu-
lar set of techniques kept alive by 
various indigenous cultures. Fade 
enjoyed something of a nomadic life 
herself, spending much of her child-
hood travelling with her parents in 
their converted 1959 Bedford coach. 

‘As a kid, I remember meeting a tat-
tooist in Portugal who worked out 
of a trailer they towed all over Eu-
rope, so this way of life struck a 
chord with me very early on.’

Italian artist, Luigi Marchini, feels 
similarly. For him, tribal tattooing 
has nothing to do with the sleeves 
and armbands made popular in the 
90s. ‘Tribal means a deep connec-
tion with a tribe,’ he tells me quite 
simply. Luigi’s been tattooing for fi f-
teen years and, like Fade, now runs 
his own private studio, his based in 
Milan. From the get-go, Luigi took 
the rich and diverse heritage of trib-
al tattooing very seriously, research-
ing heavily as he got more and more 
into working with the style. ‘I found 
some books that were written in 
French on the symbology and mean-
ings of tribal tattoos and studied 
them. I wanted to know all about the 
culture and tradition of the Pacifi c 

TRIBAL
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B E H I N D  T H E  I N K

Isles tattoos in particular.’
Such a heritage runs deep, dic-

tating not only the look of the 
tattoo and imagery invoked, but 
also how the tattoo is executed. 
Hand tapping is one of the earliest 
methods of creating a tattoo and 
it di�ers considerably from using 
a machine. For one thing, hand 
tapping often involves two prac-
titioners—the tattoo artist and an 
assistant. The artist would use two sticks, one 
with a needle fastened at one end, the other to 
guide it, literally tapping the ink into the skin. 
It would be the assistant’s job, then, to stretch 
the client’s skin, as the artist works, to ensure 
the ink is spread solidly throughout the area 
to be tattooed. Hand tapping is an art in itself, 

requiring a high level of expertise 
from both the artist and their as-
sistant, and the time it takes to 
execute a tattoo in this fashion is, 
of course, much longer than what 
could be achieved using a machine. 

Luigi admits to not being trained 
in the art of hand tapping, although 
he very much respects those who 
are. For him, the precision of his 
line work is a priority, hence to 

date relying on machines. Fade, however, has 
been hand tapping for some years now (with-
out an assistant), having learned from the 
very best. ‘I was taught hand tapping in 2008 
by Jeremy Lo at The Monkey Tattoo Studio in 
Borneo. I am one of only four tattoo artists in 
the world who use this particular method that 

I am one of only 
four tattoo artists 

in the world who 
use this particular 

method that is 
unique to Borneo

Fade

All work this page Fade FX
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is unique to Borneo. It is quite dif-
ferent from hand poke or bamboo.’

For some reading this, the whole 
idea of getting a tribal tattoo might 
seem quite daunting. But Fade is 
quick to point out that not every 
client needs to be as invested as she 
or Luigi is. ‘Every tattoo is personal 
and meanings are as individual as 
the client,’ she tells me. ‘But there’s 
no shame in just wanting some-
thing beautiful for its own sake.’ In 
fact, as with all styles, the client is 
free to bring their own meaning to 
the tattoo.

In a similar way, the artist is free 
to put their own spin on designing 
a tribal tattoo and Fade’s work is 

demonstrative of this, being very 
much a product of her, as an art-
ist, as well as the various traditions 
she’s drawing upon. ‘I want to keep 
the original techniques alive as 
much as possible, but it’s like ana-
logue versus digital,’ she highlights, 
using the perfect metaphor. ‘You 
want to preserve the former while 
embracing technological develop-
ment at the same time. In my own 
work, I set out to combine all the 
elements that resonate with me—
ancient and contemporary alike—
so it’s a natural fit.’

Luigi agrees. ‘These days, cus-
tom artists reinvent the style for 
themselves with modern takes 

Tribal means a deep 
connection with 

a tribe
Luigi

All work this page Luigi Marchini
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on Polynesian and Marquesan,’ 
he tells me. And the clients are 
more savvy now, too. ‘Some of 
them come into the studio and 
they already know the symbology 
through social networking and 
Google. In fact, most of them come in with 
photos already downloaded from the inter-
net. But for those who don’t know, I make a 
point of telling them. I want them to know 
what their tattoos mean.’

It’s not just about the art with tribal tattoo-
ing, of course, and one would expect those 
working within the style every day to become 
more engaged by the cultures and traditions 
behind such. This is true for Fade, who, prob-
ably as you read this, is on her way back to 
Borneo to live and work alongside the Iban 

tribe, writing a book and filming 
a documentary about her expe-
riences, both of which we’ll be 
showcasing at the Great British 
Tattoo Show. ‘It feels important 
to me as a tattooist, document-

ing this historic practice, but also on a wider 
cultural scale: the Iban’s way of life is unique, 
marginalised and under threat due to defor-
estation and the globalisation.’ 

Luigi feels the power of this style, too, and is 
similarly evangelical in terms of representing 
it. ‘It was the first type of tattoo in the world,’ 
he points out. ‘So we have to work together to 
preserve tribal tattooing and its culture.’ 

So, yeah, that style you remember from the 
90s? The pointy, gothy stu�? That ain’t tribal. 
This is tribal. And it’s here to stay. 

B E H I N D  T H E  I N K

I want them to 
know what their 

tattoos mean
Luigi

Glenn Cuzen

Luigi Marchini Luigi Marchini Luigi Marchini

Jay Watson Jay Watson
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Midlands born Mike Love is a handpoke tattoo artist, currently in his second year of 
tattooing. With a strong belief that what you put out into the world, you get back…

W
or

ds
: B

ec
cy

 R
im

m
er

As someone that’s never experienced a hand-
poke tattoo before, I wanted to take the oppor-
tunity to introduce Mike to Skin Deep readers, 
and get an insight into the past, present and 

world of ‘the handpoke tattoo’.
So where did it all begin for Mike? “It started back when 

I was working as a piercer in Wolverhampton, that’s when 
I fi rst experienced a machine artist experimenting with 
handpoke tattooing. It instantly captured me, but more 
as a potential client.”

“There is something quite exciting about making a tattoo 
completely by hand—it becomes an incredible experience, 
not just for my clients, but for myself. I feel that with this 
medium I can deliver something very di� erent and unique.”

I ask Mike to describe what handpoke involves, to 
anyone that’s completely new to it: “I basically use no 
power, and no machines, just pre-sterilised needles to 
gently push pigment into the skin. There are multiple 
styles and methods of handpoke, 
from all over the world… for every 
tattooist it’s di� erent, but most of 
us are self-taught.”

Mike’s tattooing is quite simple and 
minimalist. “My work predominantly 

consists of bold lines, (the most time consuming part of the 
tattoo). Following that I pack black and shade.”

One of the major challenges of handpoke tattooing (for 
obvious reasons) is the linework—something which Mike 
now specialises in. “Creating a smooth, continuous, solid 
black line with no machine is one of the most difficult 
things I have ever had to teach myself… it’s not easy!”

“That’s been one of the biggest challenges so far—
teaching myself and fi guring out my style. I’ve had little 
guidance and just had the knowledge I picked up from 
machine tattooers.”

I want to know if using a machine is ever on the cards for 
Mike. “It’s not even an option. I’m fully engrossed in my 
art-form to the point where it’s a huge part of who I am.”

Speed is another big challenge for any artist doing a 
handpoke tattoo. “Compared to a machine tattoo artist, 
I am slower. Seeing a customer ecstatic about their new 
tattoo by the end makes it all worth it!”

So what about the wider world of 
the handpoke community? “Spread 
over the world there are volumes of 
artists, styles and variations,” says 
Mike. “In the UK the artists that 
work in studios, solely as handpoke 

There is something 
quite exciting about 

making a tattoo 
completely by hand

LOVE: UNPLUGGED
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L O V E :  U N P L U G G E D

tattooers, are few and far between. 
It’s nice to interact with other hand-
poke artists to share work and in-
spire, but honestly… I connect with 
all tattoo artists the same, no matter 
what their method.”

Mike recently had a guest spot at 
Kids Love Ink East in Shoreditch, 
home to handpoke tattooer Grace 
Neutral. “Grace has done great things 

for the handpoke tattoo scene,” confi rms Mike. “She has 
made a lot of waves and allowed light to shine on many 
other artists. In the UK, she has a large part to play in the 
rise of handpoke tattooing.”

I’m keen to hear more about Mike’s tattoos—what he has 
tattooed before in terms of imagery, and plans for the future. 

“I love to have my way with traditional based fl ash, this is 
where my heart lies,” he replies. “I really do have a huge pas-
sion for traditional work and doing my thing with it.”

There are few things that he’s itching to do in the fu-
ture. He recently created himself a challenge which he 
calls ‘The Pokémon Movement’, in which he is tattooing 
all original 151 Pokémon in his style, by Summer 2016.

“It’s been a huge success so far,” he says, “once complet-
ed I will be releasing a Pokédex themed book and cards 
(with my tattoos and fl ash as the imagery). Carrying out 
a project like this, doesn’t just make my inner nerd hap-
py, but gives me the chance to re-live precious nostalgic 
moments with others passionate about the same things. 
No matter what method you’re tattooing with… you 
can’t beat that feeling.” Also on his list are Harry Potter 
and Disney—he wants to bring a di� erent twist to some 

THE OTHER GUYS AT 
BROTHERS INK
Paul Haines - Owner 
@PaulHainesTattooist
An incredible black 
and grey tattooist who 
also specialises in solid 
blackwork. He is Leicester 
born and raisedmwith a 
real passion for what he 
does. It’s truly an honor 
to work with somebody so 
inspiring and passionate.

With this medium I can deliver something very diff erent and unique
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themes that are tattooed frequently.
So where does such a unique method fi nd its place in 

the bigger tattoo world that’s moving and changing so 
fast? “The great thing about tattooing is that it’s con-
stantly evolving, and as a handpoke artist, I embrace that. 
Learning something new and improving my skills… that’s 
what I have been doing every day up until now.”

“Tattoos are becoming more accepted into mainstream 
society and I really do believe this is a good thing as it 
unites people from all walks of life and breaks down the 
barriers between them. Near enough everyone has a tat-
too now… even my nan.”

I want to know if clients come to Mike purely because 
they want the experience of a handpoke tattoo, or if this 
is something they fi nd out about after and just roll with it.

“It’s kind of a mixed bag. Now, people come to me because 

of my flash designs that I share on-
line—some of them know that I hand 
poke, and some don’t. Once they fi nd 
out, most fi nd it a massive plus and are 
more shocked by how high the qual-
ity of the tattoo is, especially when it 
comes to line work. Also it tends to 
hurt less!”

Mike has had experience before of 
those who don’t realise until the day of 
the sitting. “It can take some reassurance,” he says. “I do tru-
ly believe it’s something every tattoo lover should try—we 
have so many great handpoke tattooers in this country, and 
it can be a very relaxing, uplifting and peaceful experience.”

All this talk of (lack of ) equipment, opens up the dis-
cussion of those who chose to handpoke themselves. 

THE OTHER GUYS AT 
BROTHERS INK
Clare La-La Lambert 
@Clare_LaLa_Tattoo
Clare does some amazing 
neo-traditional based 
work, using mainly pastel 
colouring. She is well 
known for her portraits 
and has developed a 
strong reputation across 
the country and the 
convention circuit.

Using a machine in the future is not even an option
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“Do not do it for yourself. Tattooing 
is dangerous if you are not correctly 
trained on hygene, anatomy and 
how to make a good tattoo. It takes 

years of hard work and ‘Stick N Poke’ tattoo kits that you 
can buy online—I strongly advise against.”

I come a realisation that all I have asked Mike about is 
handpoke tattooing, and wonder if he thinks it has come 
to defi ne him, and if this is a good thing?

“I don’t think it defi nes me at all, the same way that a 
coil machine does not defi ne a traditional tattoo artist. 
Hand poking is just the method in which I tattoo, and it is 
simply a method. If you saw a painting, you’d be drawn to 
the actual painting rather than the way in which someone 

created it. The art defi nes the artist.”
“That being said, it doesn’t frustrate me either when 

people are focused on how I tattoo—it’s very di� erent and 
of course people will have questions. I love talking about 
it, because it’s what I love. Many people chose to get a 
handpoke tattoo because they want to try something new, 
and that’s what I love the most… giving people new mem-
ories and new experiences. Isn’t that what life is for?” «

Mike tattoos at Brothers Ink HQ, Leicester and Under-
ground Tattoo, Tamworth. He has regular guest spots at 
Kids Love Ink (Shoreditch) and Ink In Tattoo (Marbella) 
and will also be guesting soon at Loaded Forty Four (Man-
chester) & Occult Tattoo (Worthing).

THE OTHER GUYS AT 
BROTHERS INK
Brett Murray
@anokzone
So much fun to work 
around, he does real 
clean pieces heavily 
based on graffi  ti. He holds 
regular art exhibitions 
on his digital work.

L O V E :  U N P L U G G E D

The great thing about tattooing is that it’s constantly 
evolving, and as a handpoke artist, I embrace that
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NANTES TATTOO 
CONVENTION

(2nd–4th October, 2015)

“10 Years Already”: these three words on the artists’ wristbands accompany 
our entry and remind us how the world of tattoo conventions has changed 

during the last decade. Yann (Buzz Tattoo, Vannes), the co-organiser of 
the convention with Sam and Stéphanie, remembers the beginnings of the 
Nantes convention: “The fi rst edition took place at the Trocadière with 85 

tattoo artists and about 3,000 visitors”. Since 2014, the convention moved 
to the Parc des Expositions to welcome 208 artists and 11,000 guests… 

If only a few events existed 
at the birth of the conven-
tion based in the Loire re-
gion, there are more than 

fi fty today in France. Most of them 
remain small, but Nantes quickly 
began one of the major ones in 
the country. From its size, its lon-
gevity or the quality of its line-up, its reputation crossed 
borders and attracts more great foreign artists every year: 
the Americans from Triple Crown (Austin, TX) or Matt 
Lambdin (Detroit, MI), to name a few.

Like the previous years, a Canadian wind blew on the 
alleys of the Grand Palais. The convention built a strong 

reputation by having for the first 
time Pierre Chapelan (Tattoomania, 
Montreal), one of the main fi gures 
of the Quebec tattoo scene: “There 
has always been a good France-Que-
bec relationship, and this year was 
the tenth collaboration!”

If Quebec enjoys an important tat-
too-friendly community, the West of France can also boast 
about its well-informed audience. Many visitors enter La 
Beaujoire’s with a strong tattoo background and took time 
to discover the artists before coming. Pierre agrees: “Peo-
ple here are very open-minded, they really like what we 
o� er and many already knew our work before.”W

OR
DS

 &
 IM

AG
ES

: P
-m

od

www.convention-tattoo.com   www.tousderrierelea.org   www.sosprema.com   www.surfrider.eu
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The democratisation of 
tattoo also brings gawk-
ers, willing to get a first 
tattoo. The flash culture, 
which grew over the past 
two years, is still on a roll, 
telling from the number 

of fl ash tattoos o� ered on the di� erent booths.
The shops that are part of the Nantes landscape are also 

here: Mikado, Apsara, Neo Tattoo, or La Casa de Leoes, 
but newcomers are not outdone, like Anaïs and Bérénice 
(Corpus Memori) or the Bastartz team: this fresh blood’s 
work looks very promising.

The number of shops in many cities in France skyrock-
eted over the last few years and Nantes is one among 
many. With six new openings since the last edition, the 
town of 280,000 inhabitants has now passed the thresh-
old of 40 shops.

The weekend is interspersed by di� erent events: BMX 
show, aerotattoo or magic, fakirism and other perfor-

mances by the Bou� ard family.
The only downside was the burlesque and pole dance 

shows, already there the previous years, which deserved 
some revamping and a better promotion. But one of the 
highlights of the convention was the traditional custom-
ised skateboard auction sale and original artwork made by 
the artists. This year, 7,800 euros will be donated to three 

mances by the Bou� ard family.
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AND THE WINNERS ARE:
The Best of day prizes were 
designed by Maeva Jaunet (Junk 
Dolls Corp), the other prizes 
were made by Sculptural Tattoo.

Realism
1st : Ben Underskin, Coutances
2nd : Pascal Malorni - 
Needle Juice, Montreal
3rd : Snatch - Snatch 
Tattoo, Pagny sur moselle

Small tattoo
1st : Romain La Bordille 
– on the road
2nd : Véro - Buzz Tattoo, Vannes
3rd : Chris Neo Tattoo Coueron

Graphic/Polynesian
1st : Ben - Underskin, Coutances
2nd : Julien - Te mana, 
Montepellier
3rd : Chris - NeoTattoo, Couëron

Big tattoo
1st :  Sylvain Cavalera, Rennes
2nd : Harry (at Mikael de Poissy)
3st : Amy Mymouse, Liège

Best of day Friday
Syss tattoo, on the road
Best of day Saturday
Matt Lambdin, Detroit, MI
Best of day Sunday
Syss Tattoo, on the road

charities: SOS Prema, Tous derrière Léa and Surfrider.
The auction ended with the sale of machines designed 

by Bruno Kéa and Karl Marc. The first machine ended up 
in Greg’s hands, who brought 79 boards bought along the 
past ten years at the same auction sales. The second ac-
quirer, Ben Underskin (Coutances), did not make the trip 
for nothing: besides the very sought-after machine, he left 
with the first prizes of Best of realism and Best of graphic.

For this edition, the reception of the artists was largely 
improved, especially with the transformation of the first 
floor into a VIP lounge dedicated to tattoo artists, and 
including many little attentions, such as private shows, 
catering and free champagne.

In a context where the demand remains exponential 
and where the number of conventions shot up, the organ-
isers knew how to perpetuate the Nantes convention and 
retain artists over the years. «
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A N  E Y E  I S  U P O N  Y O U

Maud Stevens Wagner, popular-
ly credited as America's first 
female tattooist was a circus 
contortionist, who in 1904 

met her future husband, the hand-poke tat-
tooist and tattooed sideshow exhibit Gus 
Wagner at the world's fair. Agreeing to a ro-
mantic rendezvous in exchange for tattoo-
ing lessons, it's easily surmised that Maud 
subsequently fell hard for both Gus and the 
art and craft of tattooing itself, as by 1907 
they were married and Maud was sporting 
enough tattoos of her own that she was able 
to take to the sideshow stage beside her hus-
band. The Wagners performed and tattooed 
their way around America for more than 30 
years, first as a couple, then as a family of 
three and their daughter, Lovetta reportedly 
took up tattooing under her parents tutelage 
at the precocious age of 9. By the time Lovet-
ta passed away in 1983, a new generation of 
women tattooers were resident in studios 
all over the world, yet they were still a sig-
nificant enough minority that most worked 
alongside exclusively male colleagues. Many 
women artists of the period were treated 
more like afterthought than peers, their 
presence welcomed but mostly for the pur-
pose of tattooing pretty ink-trinkets on oth-
er women, or to contribute to the then pre-
vailing 'bikes and babes' atmosphere.

Thanks to a relatively small number of 
trail blazing women proving what was pos-
sible, and an awful lot of hard working and 
conscientious individuals following in their 
path, serious tattoo artistry and success-
ful tattoo business ownership is now just as 
likely to be demonstrated by women as it is 
men. This kind of equality is still way out of 
reach in many other trades and professions, 
yet tattooing achieved it in just a few decades, 
the same amount of time that Maud Wagner 

PAULA HARDY KANGELOS
 DiamondBetty

Women tattooers, in the west at least, started out as a bit 
of a novelty, and were most often introduced to tattooing by 

apprenticing under a male relative or boyfriend.

EQUAL MEASURES

spent hand poking her way around America.
The tattoo community has accelerated 

through the stages of gender equality far 
faster than society as a whole, and travelled 
far further too, making it far more egalitar-

THE INTIMIDATING TATTOOED 
STRANGER CEASES TO BE 
INTIMIDATING WHEN WE 
KNOW WHERE THEY ARE 
GOING ON HOLIDAY AND 
WHAT THEIR DOG IS CALLED

Stefanello Federica
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C L A S S I F I E D S

Steel Beauty is looking for a 
tattooist to join our friendly 
team in Gants hill, Essex 3-5 
days a week. Minimum 5 years 
experience with a considerable 
up to date portfolio. Should be 
proficient in custom work as 
well as walk-in flash work. Must 
be reliable with a good attitude. 
To arrange an interview contact 
the  team @ stee lbeauty@
hotmail.com

TAT T O O  A R T I S T  WA N T E D  - 
HUDDERSFIELD. We are looking 
for a full time tattoo artist to 
join our team in our Huddersfi eld 
centre based studio.  Artist 
must have a strong portfolio, 
no drink, drugs or attitude. 
For all inquiries please email 
diamondsndusters@gmail.com

Big Dog Tattoos is offering a 
fantastic opportunity  for a 
talented tattoo artist to join 
our team at our studio based in 
harlow. This is a self-employed 
basis with a part-time or full-
t ime posit ion.  At  least two 
years experiance in a tattoo 
studio. Must have own clientele. 
E x c e l l e n t  c o m m u n i c a t i o n 
skills and customer service. 
M o t i v a t e d  a n d  c r e a t i v e . 
P lease  g et  in  contact  for 
more information, call us on 
01279 420388 or email us at 
bigdogtattoos@mail.com

PIERCER WANTED! To join the 
team at Alchemy Social Club 
(formerly Alchemy Tattoo Studio), 
high quality tattoo studio in the 
North West. Opening second 
studio, friendly and chilled vibe! 
Contact Chris on 01942 538418 
or alchemysocialuk@gmail.com

Dezired Inkz in Nottinghamshire 
are now looking for a third 
tattooist to join our busy studio 
. A Good understanding of the 
industry and an up to date 
portfolio is vital . Self employed 

& full time Permanent work. 
We would also consider an 
apprenticeship. Contact Adam at 
infodeziredinkz@yahoo.co.uk 

P i g m e n t s  Ta t t o o  S t u d i o  of 
Newport Pagnell, are looking 
for  another  custom tattoo 
artist, to join their team. We 
are  a  mult i-award winning 
studio, with a current waiting 
l i s t  e xc e e d i n g  6  m o n t h s ! 
P r e f e r a b l y  w e  w o u l d  l i k e 
someone that excels at either 
New School,  Neo-Traditional 
or Blackwork, to compliment 
our existing artists genres. 
No egos or baggage required, 
but a strong portfolio and a 
welcoming smile is!  Please 
email tattooguy@mail.com

Revolver Tattoo Rooms are 
Expanding .  Fancy l iv ing by 
the seaside in South Devon? 
Well, Revolver Tattoo Rooms 
in Torquay are looking to build 
on their busy studio team in 
Torquay and are looking for 
the following: Tattoo Artist—
a t  l e a s t  t wo  ye a rs  s t u d i o 
ex p e r i e n c e  a n d  to p  n o tc h 
p o r t f o l i o .  P i e r c e r— S t u d i o 
experience and portfol io to 
prove it. Permanent Make-Up 
Technician—we have a huge 
customer base just waiting for 
you. Successful applicants will 
be hard working and looking 
to join a friendly and creative 
team that have been together 
for  many years.  I f  you are 
interested please contact Dave 
Perry at thedavidperry@yahoo.
co.uk Or via Any of the following 
s o c i a l  n e t w o r k s . . .  W w w .
facebook.com/daveperrytattoo 
I n s t a g r a m :  t h e d a v i d p e r r y 
Twitter:  @thedavidperry

Whether you’re looking for an additional artist for your studio, a house manager or are selling 
an established business lock, stock and two smoking barrels, these free streamlined classifi eds 
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road, 
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

All details correct at time of going to press. 
Adverts cannot be taken over the phone. 
Please include your full studio details even
if they are not to accompany the wording.

ian society than most. Tattooing has no discernible 'glass 
ceiling' as a profession (tattooing) nor as a hobby (tattoo 
collecting) and jobs are now almost never allocated on 
gender, but on talent and style. Of course, it helps that 
drawing skill isn't reliant on physicality, and unlike sci-
ence or maths, art is not taught with gender bias. 

Nothing is perfect, of course, and on average, women in 
tattooing probably maintain fractionally lower profi les and 
earn less throughout their working life, much the same as 
working women in general. Still, any discrepancies of this 
kind are likely due to the challenges of balancing moth-
erhood with career, rather than outright discrimination. 
Women tattooers that choose to be childfree do not face 
arbitrary boundaries or limitations, and are not subjected 
to criticism or pity for making that choice. Nor are they 
treated with suspicion that they will about-turn on their 
decision as soon at their biological clock starts ticking, a 
frequent accusation in wider society. This acceptance of 
individual agency, probably at least in part a positive side 
effect of the high levels of profession wide self-employ-
ment, makes tattooing an interesting prospect for women. 

With the increase of women tattooists, comes an in-
crease in the numbers of extensively tattooed women 
outside of the profession. Each person's understanding of 
normal is informed by what we see so it's less of a stretch 
to imagine oneself with large scale coverage when the art-
ists that we look to for expertise in the tattoo aesthetic are 
extensively tattooed women themselves. The special na-
ture of the tattoo process, the time spent in each other's 
company, furthers the normalisation process. The intimi-
dating tattooed stranger ceases to be intimidating when 
we know where they are going on holiday and what their 
dog is called, when we've laughed with them, and shared 
chocolate. Happily then, tattoo collectors are a� orded the 
same kind of gender equality as the professionals. Skin is 
skin, regardless of who owns it and collectors are favoured 
on factors such as reliability, open mindedness and their 
ability to keep still. Unlike other personal services, such 
as hairdressing, the costs of tattooing are calculated with-
out gender bias, and one customer's money is the same 
as another. Women tattoo customers are not exploited 
by marketing or patronised with the excessive consumer 
stereotype—after all, unlike shoes, skin is fi nite.

In tattooing, there is no need try and to beat the boys 
at their own game, for the game does not belong to boys. 
Just learn the rules, and practice hard. �

SKIN IS SKIN, REGARDLESS 
OF WHO OWNS IT AND 
COLLECTORS ARE FAVOURED 
ON FACTORS SUCH 
AS RELIABILITY, OPEN 
MINDEDNESS AND THEIR 
ABILITY TO KEEP STILL
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I’ve been o�  the radar for a little while 
in a bit of a slump, re-evaluating things, 
recharging myself, trying to re-focus 
and stay positive.

As you probably know, the studio I was 
working at closed its doors last May.  This 
didn’t really concern or stress me out too 
much, as I felt it was time to finally do my 
own thing after years of working for other 
people and seeing two bit tattoo artists open-
ing studios all over the place and taking on 
apprentices after only tattooing for a year or 
two themselves. I’ve paid my dues, I’ve kept 
my ethics, I’ve done the hard work and I’ve 
done things right.

So with a little bit of notice of the immi-
nent closure, the plan was for myself and the 
other artists to move into a new space and 
create something nice and unique for our 
clients. I was hoping for a smooth transition 
and hoped the doors would be open a few 
months after the old shop closed. 

How wrong I was!
Seven months later, we seem to be no clos-

er but to be fair, I’m being a little picky with 
the kind of space I want but I believe in doing 
something once and doing it right. We have 
put forward leases to four di� erent landlords 
and viewed countless others that fell through 
our fi ngers before we got that far. The main 
problem is not however the lack of spaces or 
shops available, but the attitudes and straight 
up stereotypes that landlords in Wellington 
seem to give to tattoo artists. Hard to believe 
that in this day and age, with tattooing in the 
mainstream, that prejudice and biased atti-
tudes are still very much alive and well.

The worst I experienced was phoning an 
agent about a property in town and him tell-
ing me he would call me back with a viewing 
time, when he called back he informed me he 
had spoken to the landlady who told him that 
she absolutely detested tattoos and would 
not have a tattoo shop in her building. To be 
honest, I was shocked. I mean I wasn’t going 
to force the landlady into a chair, strap her in 
and then tattoo her as some sort of initiation 

to make sure we were made of the same blood 
before we could do business. What’s also very 
interesting is the space was a barber shop be-
fore it came up for rent, so in terms of look 
and shop fi t, a barber shop and tattoo studio 
are really not all that di� erent.

Another landlord told me he was ‘not against 
a tattoo shop, but it has to be the right tattoo 
shop’, so we had to get an interior designer to 
do a 3D mock up of what the inside of the space 
would look like and a mock up of the front of 
the building with the intended signage.

Tattooing is a business at the end of the 
day, just like any other. I can’t imagine any 
other business having to jump through these 
hoops and dodge these obstacles to secure 
somewhere to make a living. Every time I 
take a step forward, I seem to take two back. 
Quite frankly I can’t wait to see the back of 
2015. It’s been a tough year! �

I WASN’T GOING TO FORCE THE LANDLADY 
INTO A CHAIR, STRAP HER IN AND THEN 
TATTOO HER AS SOME SORT OF INITIATION 

CRAIGY LEE 
 electric_gent

Craigy Lee: No longer ‘man about town’, but ‘man just 
about as far away from town as you could ever be’. Is life 

really so diff erent on the other side of the world?

T H E  F A R  S I D E
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W H E N  W O R L D S  C O L L I D E

I went to a dinner party last week and 
prior to the day itself, was asked by the 
host if I was vegan or vegetarian. Whilst 
serving our meal he revealed that his 

original question had stemmed from what he 
acknowledged as “an out-dated stereotype of 
the spiritual, tattooed, vegan hippie”.

“That’s really interesting,” I replied. “You 
thought that because I was heavily tattooed, 
I was likely to not eat meat?” “Yes,” he said.

There’s a conversation in there for another 
day, but for now, I wanted to focus on the 
question that followed from him, one that I 
get asked at least once a week, by people that 
I don’t know well.

“So, why do you get tattoos then?”
Faces in the room turned, intrigued at what 

my response might be. Here I was, a tattoo 
writer and blogger, someone passionate about 
the industry, an advocate for the UK’s vast sea 
of tattoo artistry, being tested to answer this 
question on behalf of the tattooed community.

A million voices in my head shouted an 
array of well-constructed, intelligent sen-
tences. To create the person I want to be by 
decorating my body through art. To mark the 
journey of my life so far. To bring together my 
past, present and future. To poke fun at socie-
ties’ constant overshadowing of our own indi-
vidual impermanence as human beings.

I opened by gob. “Um, dunno. Just do.”
Well done Bec.
As I sat back in my chair and to finish my 

lovely non-vegetarian curry, it got me in-
stantly wondering why I had answered that 
question like a complete moron. The one 
question we get asked constantly as tattooed 
people. The one question that I spend time 
writing and blogging about in order to ex-
plore it in more detail.

I did come to a conclusion. I didn’t say any of 
the things in my head out loud because I didn’t 
want to sound like a pretentious wanker in 
front of a room full of strangers, that’s why.

This magazine, and any magazine in fact, 
can act as a cushion for writers. For those 
of us wanting to investigate and answer any 
tricky questions, magazines and blogs give us 
a forum to be philosophical and contempla-

tive without ruining the buzz of the party.
I am able to write things on a page that I 

wouldn’t dream of saying out loud. That’s 
what being a writer is—re-living moments a 
second time, in order to evaluate them prop-
erly away from day-to-day existence and the 
reactions of others.

As magazine writers, these pages can re-
main wedged between our words and the 
public, there to protect us and help us cohe-
sively string together the scrabbling thoughts 
that emerge in our brains every second of the 
day. Words that are sometimes difficult to 
blurt out when your mouth is full of chicken 
korma in a room full of non-tattooed people.

I’ve realised that there are very few places 
where I can sound like a pretentious wanker 
and, somehow, get away with.

Thanks guys. �
[It’s a pleasure. Ed.]

I DIDN’T SAY THE THINGS IN 
MY HEAD OUT LOUD BECAUSE 
I DIDN’T WANT TO SOUND LIKE 
A PRETENTIOUS WANKER IN A 
ROOM FULL OF STRANGERS

BECCY RIMMER
 BeccyRimmer

This month, Beccy Rimmer tries to answer that one question 
we’ve all been asked… “why do you get tattoos?”

Helena Darling
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